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EASTERN KENTUCKY UNIVERSITY

Department of Music

Course Syllabus

MUS 281-001: Intermediate Theory III, Credit: 4 hrs.

MWF 9:05-9:55 a.m., T/TH 9:30-10:45, Fall 2006

Foster Building, Room 312

Instructor: Thomas Couvillon, Ph. D.

Office:  Foster Building, Room 202

Office tel.:  (859) 622-1346

Email:  Thomas.Couvillon@eku.edu
Web Page:  http://people.eku.edu/couvillont

Office hours:  MWF 2:30-3:20 p.m., TTH 1:00-1:50, or by appointment.

Required Texts and Materials
· Clendinning, Jane Piper.  The Musician’s Guide to Theory and Analysis (bundle containing: Text, Workbook, Anthology and CDs)

· Ottman, Robert.  Music for Sight Singing, 6th edition

· MacGamut Music Software

· Music staff paper; pencils (do not use ink for assignments or exams!).

· A folder or three ring binder for class handouts


NOTE: Bring your text, workbook and sight singing book to class everyday.

Catalog Description

Continuation of MUS 182. Integrated skills further developed through the study of more difficult, longer structures from the Baroque and Classic periods.

Course Description

This course is an introduction to advanced functional tonality.  Special emphasis will be placed on chromatic techniques, including secondary functions, modulations, and advanced harmony. Corresponding tendencies in other musical elements, such as melody, rhythm, and texture, will also be considered.  These subjects will be studied in conjunction with an introduction to musical structure and form.

The musicianship portion of the course will provide intensive drill in identifying and reproducing the fundamental structures of music.  The course content, which is coordinated with that of the theory portion, is divided into practical skills and aural skills.

Practical skills develop your ability to perform music.  They include activities such as unnotated solfege patterns, sight singing (solo and duet), rhythm reading (solo and duet), sing-and-play, keyboard progressions, and improvisation.

Aural skills improve your ability to hear music and interpret what you hear.  These include exercises such as solfege identification, interval identification, chord identification, melodic dictation (single and multiple voices), harmonic dictation, rhythm dictation, structural recognition and analysis, and error detection.

Learning Goals and Educational Outcomes
Theory:

Students should become fluent in the identification and correct notation of secondary dominants, borrowed chords, and augmented sixth chords as well as less common types of chromaticism.  They should understand basic concepts of modulation and be able to analyze and identify smaller musical forms. They should be able to write chromatic chord progressions and modulations in both four-part vocal and for keyboard style.

Musicianship:

Practical Skills

Sight Singing: secondary dominants, modulations, wide leaps, etc.

Rhythm Reading: unusual beat values, irregular subdivisions, mixed meters 

Solfege Patterns: secondary dominants and other chromatic chords

Improvisation: improvise over the progression of a jazz standard tune
Aural Skills


Intervals: m2 to P15 (melodic and harmonic)


Solfege Dictation: secondary dominants


Rhythmic Dictation: somewhat easier than the rhythm reading melodies


Melodic Dictation:  somewhat easier than the sight singing melodies


Harmonic Dictation: progressions including secondary dominants and chromatic chords (outer voices)


Chord Identification: seventh chords with inversions

Attendance
Regular and punctual attendance will be expected of you throughout the semester.  Any student with more than fifteen (15) percent absences shall be automatically assigned the final grade of F. In this course, twelve (12) absences are the maximum allowable. It shall be the responsibility of the instructor to determine whether the absence is excused or unexcused.  If you anticipate a legitimate absence on a test date, contact me well in advance so that a make-up test can be scheduled.  Once a test has been returned (usually the next class meeting), a make-up test will not be possible.  You are responsible for all assignments and material covered on the days of your absence.  Attendance is the most significant factor affecting your success in this course. 

Class Participation

When you come to class, be prepared to participate in discussions and other activities involving the assigned readings, exercises, and pieces.  Bring your questions to class! 

Homework Policy

Assignments are due at the beginning of class.  Assignments turned in late will be marked one grade lower.  Assignments not turned in within two class days of the due date will be given a grade of F.  Exceptions will be made only in cases of serious illness or death in the family.  Students who receive unsatisfactory marks (C+ or below) on a completed assignment can make an appointment to meet with me to resubmit an assignment. The highest grade possible for revised work will be a B+.  Revised work is due within one week after it is initially returned.
Grading

Theory (70%)

Homework, Class Assignments, Daily Quizzes, Class Participation:

30%

Quizzes:









30%

Comprehensive Final Exam:







10%

Musicianship (30%)


Aural Skills Daily Quizzes







5%

Comprehensive Aural Skills Exams (3)





10%

Sight Singing/Keyboard Quizzes






10%

MacGamut Practice Time







5%

Students must average at least 60% in both Theory and Musicianship to pass the course.

COMPREHENSIVE FINAL EXAM 

Thursday, December 14, 8-10 a.m. in Room 212
Grading Scale
For the final grade, the following grading scale will be used:

90 - 100%=A, 80 - 89%=B, 70 - 79%=C, 60 - 69%=D, 0 - 59%=F
Homework Copying/Collaboration Policy

Consultation between students about general concepts is allowed, but copying and/or collaboration (working together) on quizzes or homework assignments is cheating and will be dealt with severely (First offence: no credit for all papers involved; Second offence: referral for disciplinary action.

Individual Tutorials

I am available to provide explanations or extra help during my office hours or by appointment.  Please get help as soon as possible if you are having any problems.
Course Outline

	Week
	Materials Covered
	Reading Assignments/Exams

	Weeks 1-3 
	Secondary Dominants
	Clendenning – Ch. 19 & 21

Quiz #1

	Weeks 4-5
	Modulations to Closely Related Keys
	Clendenning – Ch. 22

Quiz #2

	Weeks 6-8
	Cadences, Phrases, Periods, Motives, Small Forms, Intro to Sonata and Rondo Forms
	Clendenning – Ch. 17, 20 & 23

Quiz #3

	Weeks 9-11
	Mode Mixture, Neapolitan Sixth and Augmented Sixth Chords
	Clendenning – Ch. 24 & 25

Quiz #4

	Weeks 12-14
	Popular and Art Song Analysis, Chromaticism 
	Clendenning – Ch. 26 & 29

Quiz #5

	Weeks 15
	Final Exam Review
	


If there is any individual in this class who is in need of academic accommodations and who is registered with the Office of Services for Individuals with Disabilities, please make an individual appointment with the course instructor to discuss accommodations.  Upon individual request, this syllabus can be made available in alternative forms.  If any individual who is not registered with the Office of Services for Individuals with Disabilities but has need of academic accommodations, please contact the Office directly either in person on the first floor of the Turley House or by telephone at (859) 622-1500 V/TTY.

